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The project can be found online at  

 
 

http://prezi.com/1rf2jwsn1g4z/present/?auth_key=rxik7f0&follow=5zpdcyrpfem8 
 
or 
 

http://prezi.com/1rf2jwsn1g4z/bcm390‐project‐vietnam‐war‐protest‐music/ 
 
 

or at  
 

http://www.2shared.com/file/uoGFJth4/untitled‐prezi‐1rf2jwsn1g4z.html  
 
 

(This second link is an online dropbox, through which the actual presentation has been 
uploaded as a safeguard.) 

 
To control the presentation, click the left and right arrows to go forwards and 

backwards. 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Footnotes: (From Presentation) 
 
1. American statistics were primarily used in this section as the statistical and numerical 
information for other allied nations is not readily available. 
2. Not an intended generalisation, more a noticeable theme of the 1960's. Also relevant 
to the culture of music. 
3. I created this system myself, as I was struggling to get my head around the theory of 
protest music. It would appear that there actually is no concrete theory available, so I 
tried to make something that had 4 elements on which you could judge whether or not a 
song was indeed a piece of protest music.  
4. I tried to relate these songs back to my framework mentioned in footnote number 3.  
5. There are hundreds of examples on YouTube where there is consistent debate 
between users over the relevance of these politically charged songs today, compared to 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when they were first written. From the videos I searched, the ones involving Vietnam as 
a theme often contained heated arguments as to whether Vietnam was a just or unjust 
war. 
 

 
 

 
 
Key Players:  
 
Myself (ME) 
Protest Musician (PM) 
 
 
PM: As a young person growing up in a world free from this kind of musical influence, I 
am really interested as to how you came about picking this topic for your short. What 
made you choose it? 
 
ME: There were a few things that put me on the track to choosing protest music as the 
topic for my info pack. Firstly, I love the music from that era, I always grew up with my 
parents blaring Bob Dylan and The Rolling Stones, and I thought my appreciation for this 
music would become evident in the eventual project.  
 
PM: Was there any other reason? 
 
ME: There was actually. I have always been fascinated with the power of music in 
Vietnam. I remember when I first saw the scene from the film Apocalypse Now, when the 
helicopters fly in and drop napalm to the tune of Ride of the Valkyries. That changed my 
life (laughs). I had also believed, from pop culture I guess, that music was an inherent 
part of Vietnam. That’s pretty much why I chose it.  
 
PM: This is a really broad topic. I know when I was writing music at the time, there were 
hundreds of new songs coming out each day. How did you find the right materials, 
without getting bogged down? 
 
ME: This was probably one of the hardest parts of the pack I think. While there is 
certainly a plethora of music to discuss, the theory to back it up is relatively slim. I found 
3 or 4 appropriate articles that came in handy, but the rest of it I mostly had to come up 
with myself, which was challenging. I often found that there were a few times were I had 
no idea where it was going (laughs). But yeah, most of the sources came from the library 
site, although I did use a few websites to get the basic statistics about the war in 
Vietnam. 
 
PM: How did you choose the musical examples you showed in your presentation? 
 
ME: That wasn’t too hard. That Peter Seeger song is a classic, and really demonstrated 
my point about context. If you just heard it on its own, with no idea of the time it was 
written, you would take it on face value of a man leading his men across a river, failing, 
and the whole thing being a disaster. However in the context of Vietnam….it’s a 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completely different story. The other three songs are all favorites of mine. I thought the 
Redgum song was particularly important, considering it deals with the war from an 
Australian perspective, one that I feel is often forgotten. 
 
PM: I like the fact you already have an appreciation for the music of the time. Would you 
feel that hindered you in any way? You didn’t possibly jump in the deep end with your 
project because you already have an understanding of the topic? 
 
ME: (Laughs), well I thought that could be a bit of an issue, hence why I decided to give a 
bit of background information on the Vietnam War at the start of the presentation. The 
main reason I did that was to try and illustrate that public opinion definitely wasn’t in 
the favor of the governments who were sending thousands of young men to their deaths. 
You can probably see that a few times in the project I mention the importance of context, 
and I really do think it’s vital in order to understand an issue as complex as this.  
 
PM: Did you try this out on anyone beforehand? Someone who had no real knowledge of 
the topic? 
 
ME: I sure did. I thought this would be really important in getting good feedback on 
ways I could potentially improve the presentation. I showed the presentation to a few 
friends who had no real idea about either the war or protest music and they responded 
really well. At first a few of them struggled to comprehend the theory side of things, and 
it was upon their recommendations that I tried to create some kind of simple 
groundwork to go off with the ‘4 Elements of Protest Music’. After I added this, they said 
it was a lot easier for them to watch the Vietnam War music videos and understand 
them from the view of protest music, not just a song.  
 
PM: You mentioned earlier that you struggled with the theory a bit. Why was this, and 
how do you think it affected the outcome of the project? Were there any strengths or 
weaknesses of viewing the Vietnam War through the ‘Protest Music’ lens? 
 
ME: That’s a good question actually. When I was researching the theory of protest music, 
I didn’t find a clearly defined list of what made a song a protest song and set it apart 
from just any other piece of music. This would be a definite weakness, as there is not 
that much information readily available on the topic and I really had to draw my own 
conclusions. That said, this definitely helped further my own understanding of the 
framework, as I had to look into the basic elements that constituted a protest song. 
Protest music can be broken into two elements. Protest & Music, and when I looked at 
things on this very simple level, it became much easier to understand.  
 
PM: Would you say that relating the theory effectively to the case study was a difficulty? 
 
ME: Definitely. As I said earlier, it was one of the major challenges of the assignment. 
Based on the feedback I got from others who viewed it, I feel as though I still gave it a 
pretty good shot in the final edit of the presentation.   
 
PM: How effective was Protest Music as a lens for viewing the Vietnam War? What made 
you choose that over say, ‘Non violent action’ or even ‘lying’? 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ME: I think that it was a very effective frame, as it incorporates a whole heap of social 
issues to do with the war that I had never really taken into account previous to this 
project. Even the people on which I tested the presentation said that they had never 
thought of the importance of analyzing Vietnam through the words of a protest song, 
which I found interesting considering how large of a part that music played in both the 
war itself, and 1960’s America as a whole.  
 
PM: Was there anything in your research you found that was unexpected? 
 
ME: There certainly was. I had often assumed that there had been a serious decline in 
forms of protest music since the 1960’s and 7‐‘s, however I was proved very wrong in 
this regard. I found a 2009 article by Glen Doherty from the University of 
Massachusetts1 in which he explains how protest music is just as relevant now as it was 
then. This was very unexpected because I had assumed that after the Vietnam War had 
ended, the art of protest music had ended with it.   
 
PM: Was there anything else that you found interesting in your research? 
 
ME: The thing I found most interesting about this whole topic was the information 
presented by Mondak (1988)2 on the possible shortcomings of music as a form of 
protest. I had never really considered this angle before, and the information he 
presented about the cognitive processes used in understanding song were really good 
material. I had never thought that it could be analyzed on such a psychological level 
before, nor appreciated the complexities of understanding music in general. I guess it 
makes sense that for the song to be effective it needs to be recognized and understood, 
that’s just something that I had always takaen for granted.   
 
PM: If you were to further your interest in this field, where would you look to next? 
 
ME: I have always had a very keen interest on American bluesmen, and I would probably 
try and tie in the African American music of the deep south with the more folky music 
used during the Vietnam War period.  Looking for links and influences in music is always 
fun, and can also tell you a lot about the cultural relevance of the issue being discussed.  

                                                        
1 Doherty, G 2009, ‘The role of the protest singer/songwriter in antiwar movements in 
America: Vietnam vs. Afghanistan & Iraq’ EdD thesis, University of Massachusetts, 
Boston, accessed 10/062013, Dissertations & Thesis’s (ProQuest) database. 
2 Mondak, J 1988, ‘Protest music as political persuasion’, Popular Music and Society, 
vol.12, no.3, pp25‐38. 


